Literary criticism, particularly ecocriticism, occupies an uneasy position with regard to activism: reading books (or plays, or poems) seems like a rather leisurely activity to be undertaking if our environment-our planetis in crisis. And yet, critiquing the narratives that structure worlds and discourses is key to the activities of the (literary) critic in this time of crisis. If this crisis manifests as a 'crisis of imagination' (e.g. Ghosh) , I argue that this not so much a crisis of the absence of texts that address the environmental disaster, but rather a failure to comprehend the presences of the Anthropocene in the present. To interpret (literary) texts in this framework must entail acknowledging and scrutinising the extent of the incapacity of the privileged reader to comprehend the crisis as presence and present rather than spatially or temporally remote. The readings of the novels Carpentaria (2006) and The Swan Book (2013) by Waanyi writer Alexis Wright (Australia) trace the uneven presences of Anthropocenes in the present by way of bringing future worlds (The Swan Book) to the contemporary (Carpentaria). In both novels, protagonists must forge survival amongst ruins of the present and future: the depicted worlds, in particular the representations of the disenfranchisement of indigenous inhabitants of the far north of the Australian continent, emerge as a critique of the intersections of capitalist and colonial projects that define modernity and its impact on the global climate.
'global warming', where it becomes apparent that the structuring of terminology ('warming') certainly has long-lasting effects. This vignette (indeed, the impetus of Marshall's book as a whole) signals the extent to which narratives frame our beliefs of the world around us, and, ultimately, how we interact in and with this world.
Climate change, and the Anthropocene, are such narratives. Narratives about what is happening in the world at a global scale. As narratives, they are open to interpretation. They offer frameworks for comprehension. So: a climate change 'sceptic' and an environmentalist will come to different conclusions as a product of other patternings of texts. A climate change 'sceptic' will truncate these patternings: extreme weather events then become indicative only of themselves-they are weather events, extreme but not without precursors-rather than indices of largescale shifts; rises in temperatures are isolated from other data; and declines in temperatures are, conversely, connected to other data, to refute 'warming'. Climate change is coupled with, or uncoupled from, global warming, as the case fits. Such truncation is a multiple deferral: it defers context, defers responsibility and it also defers any recognition of the adverse ways in which such extreme weather events, for example, affect livelihoods. These deferrals are symptomatic of privilege, and evidence of (often unarticulated) narratives of uneven participation in, and unchecked exploitation of, climate. That is, climates, plural: ' cognitive, industrial, economic, affective, technological, epistemological and meteorological' (Colebrook, 2014: 11, my 
emphasis).
Climate change usually refers to shifts in weather patterns, or a global rise in temperature ('global warming') manifesting in local weather variations, ice melting (in the polar regions or in glaciers) and, consequently, rises in sea-levels.
The Anthropocene emerges as something larger: a plurality of climates. For Claire Colebrook, the 'Anthropocene epoch' relies on a future fantasy of interpretation, that is, deferral and truncation:
Man's [sic] effect on the planet will supposedly be discernible as a geological strata readable well after man ceases to be, even if there are no geologists who will be present to undertake this imagined future reading (2014: 12).
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Deferral is, following this insight, an inherent feature of the Anthropocene. It can be traced through debates into the timeline of the Anthropocene and, consequently and in addition, through responsibility for the Anthropocene.
The frameworks and effects of particular Anthropocene narratives (as opposed to any number of other Anthropocene narratives) are contested and form a significant body of current academic work in the environmental humanities and beyond. That the debates of the Anthropocene led in the fields of humanities are concerned with the discourses of the Anthropocene is not surprising. The plethora of debates about the significance, meaning or interpretation of the possible markers for the Anthropocene, and consequently about the date invoked as the start of the Anthropocene, are debates about discourse, debates about narratives and debates about stories, as well as debates about interpretation. They give rise to climates-of all manner of kinds.
Accordingly, if 1610 is evoked as a start date, and the drop of carbon dioxide levels is proposed as a marker, it is about a story of the Anthropocene that coincides with European colonisation of the American continent (cf. e.g. Lewis & Maslin, 2015) . This is a powerful story in that it asserts the unevenness of that unsettling prefix 'anthropo-', pushing back against its insinuated universality. It is an unsettling that finds articulation in many other alternative names for the Anthropocene, such as the Capitalocene (Moore, 2016), the Anthrobscene (Parikka, 2014), the Chthulucene (Haraway, 2016) or even the Neganthropocene (Stiegler, forthcoming). I choose the term 'unsettling' with care: it works in conjunction with the patterns of (historical, continuing) settler colonialism suggested by this starting date, and grates against the Australian context of the novels by Australian indigenous author Alexis Wright.
If 1945 is chosen as a start date for the Anthropocene, or more specifically 16
July 1945, then another kind of marker is put forward: radionuclides. The date in July is accompanied by a specific site, Alamogordo, New Mexico, USA, and corresponds to the first detonation of an atomic device. More globalised radionuclides follow after this date, with thermonuclear weapon testing leaving ' a clear and global signature ' (Waters et al., 2016) DeLoughrey's evocation of the 'Atomic Pacific' (2012) and, in another genre entirely, Isao Hashimoto's animation of the nuclear explosions from 1945 to 1998 (2011) speak to this frame and its ongoing and disastrous effects.
Waters et al.'s 'The Anthropocene is Functionally and Stratigraphically Distinct from the Holocene' offers a succinct and comprehensive discussion of the debates.
The authors ultimately refrain from nominating one particular marker for the commencement of the Anthropocene. They note that the 'implications of formalizing the Anthropocene reach well beyond the geological community ' (Waters et al., 2016: 145) . Their open conclusion-with its insistence on the Anthropocene as resulting from the activities of, and simultaneously being witnessed by, ' advanced human societies ' (Waters et al., 2016: 145) -is powerful in that it asserts responsibility as well as, through its very inconclusiveness, acknowledging a set of conditions that provide for the simultaneity of several narratives for the Anthropocene. Change and the Struggle for Genre' as I will note below; however, I want to be more insistent. If, for instance, radionuclides are taken to be the (singular) marker, agency and responsibility are readily deferrable to forums beyond the reach of most: governments of nations with nuclear capabilities. If the drop of carbon dioxide levels in 1610 is taken to be the marker, the historicity of the event may, contrary to its postcolonial/ decolonial impetus, suggest agency and responsibility are likewise deferrable to a past era. Even taking plastiglomerate as a marker (Corcoran et al., 2014) harbours the danger of reducing the complexity of human entanglements in their environments to a single issue, even as this choice of marker shifts agency and responsibility to the large number of humans who partake of plastic practices. Similarly, changes in sealevels or temperature-as two indices for climate change-runs the risk of reducing the complexity of human-induced environmental changes, for which 'Anthropocenes' act as a theorised shorthand, to a specific set of indices.
Such ' date debates' are only one strain of critical engagement with the narrative repercussions of the Anthropocene. Another strain addresses the unevenness gathering of environmentalists could be an emotional minefield. The worst part were the ceaseless invocations of our responsibilities to "our children" and "our grandchildren".
[ Carpentaria really isn't a climate change novel, and not really the kind Ghosh had in mind: It very nearly wasn't published. Giramondo, an independent publisher, picked it up after it was 'rejected by every major publisher in Australia' (AustLit, 2017: n.p.) before it then went on to win the major award for fiction in Australia (the Miles Franklin) in 2007. Adam Shoemaker calls the novel 'the greatest, most inventive and most mesmerising Indigenous epic ever produced in Australia', and notes that it is ' contained by few categories: it streams from allegory to political parable, from magical surrealism to stark naturalism ' (2008: 55 Rather than reading Carpentaria as a resource from which we can know others-as ethnography purports to be, for instance-we might read it as a novel that presents a white reader with its own quite specific qualities of unknowability, and undecidability (2010: 214).
As such a white reader, I find the caution necessary as a reminder of exactly those processes of deferral and compartmentalisation I critique above. I mobilise the ' otherness' of the novels as a key, using it as a resource, but attempting to stop before understanding the other as other. This quite often becomes a very self-absorbed activity, upholding dualistic thought whereby the (hyperseparated) other works to deny the relations through which the other constitutes and corroborates the self (cf.
Plumwood, 1993, also Barad, 2007) . Instead, reading such novels is an (enjoyable, difficult, challenging) exercise in critiquing my own privileges. In this era of Anthropocenes, it is a crucial step-but not any kind of endgame-in querying the narrative frameworks which create and maintain environmental crisis.
Reading Carpentaria and The Swan Book together in the framework of climate change and the Anthropocene suggests how contemporaneous others-present presences-are ' displaced': lost, forgotten and removed, as well as the more general sense of 'somewhere else'. The particular ways in which The Swan Book imagines a climate-changed future echo (back) through Carpentaria, through the patternings of a similar setting, within a similarly epically-voiced narration, suggest a present urgency. Resource depletion, extreme weather events, disenfranchisement and scavenging-for-subsistence are not, this juxtaposition suggests, future fantasies but are rather present predicaments.
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Desperance, Carpentaria's main setting, is from the outset a site of shifts and changes. It became a 'waterless port' when, ' during a Wet season early in the last century, […] the river simply decided to change course, to bypass it by several kilometres' (Wright, 2006: 3) . Note how agency is afforded to the workings of the land (or water, as the case is): the river has decided to change course. As Lynda Ng suggests, this aspect of the novel (where land becomes a ' dynamic translocal process' rather than a 'fixed locality'), which finds culmination in the cyclone at the close, is demonstrative to the extent to which (static) notions of place are ' doomed […] to such disasters ' (2013: 117) . And not just this: static notions of any number of categorical patterns of thought are exposed as vulnerable to disaster.
Reading Carpentaria as a tale of the present, but simultaneously as ' a novel capable of embracing all times' (Wright, 2007: 81) is marginalised by the embedding of the narrative into an (written approximation of an) oral narrative: 'it is this outside-the-frame-position that Wright invites her non-Aboriginal readers to take up; they are asked to be content to remain at the periphery of a grand Australian story, just listening in' (Rodoreda, 2018: 187) . This displacement is greatest for the white reader, Rodoreda argues, who is not used to having to adopt this position. In the context of this reading, the temporal 'presentness' of Carpentaria is, like the river upon which Desperance was once established: shifting.
In The Swan Book, this displacement is furthered through a temporal shift. The Swan Book is clearly set against a back-drop of climate change. 'Mother Nature' is rendered 'Mother Catastrophe of flood, fire, drought and blizzard' (Wright, 2013: 6) , and the earth is ravaged by weather, extinction, death and humans desperate to survive:
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In every neck of the woods people walked in the imagination of doomsayers and talked the language of extinction.
They talked about surviving a continuous dust storm […] , or they talked about living out the best part of their lives with floods lapping around their bellies; or they talked about tsunamis and dealing with nuclear fallout on their shores and fields forever. Elsewhere on the planet, people didn't talk much at all while crawling through blizzards to save themselves from being buried alive in snow (Wright, 2013: 6) . Reading the novels together brings forth an awareness for the way in which exactly such displacements are crucial in the context of reading for climate change, for the Anthropocenes: firstly, for the way in which climate change and the effects of the Anthropocenes are figured as something that happens ' elsewhere, to other people' (or ' elsewhen, to other people'), insofar as the reader is privileged. Secondly, for the way in which weathering the effects of climate pattern unevenly through displacements, where weather is both political and atmospheric (pertaining to the environmental atmosphere, first and foremost, but also in a more ethereal sense):
Colebrook's concatenation of climates.
The political climate, specifically the nation, figures strongly in both novels.
Many critics have analysed Carpentaria in conjunction with the nation (e.g. Joseph, 2009; Leane, 2015 , Renes, 2014 Rodoreda, 2018; Ng, 2013 In The Swan Book, protagonist Oblivia's home country, officially called Swan Lake (Wright, 2013: 49) , is initially a swan swamp (with the murky, muddy associations that brings with it) before becoming a swan ' desert', a 'sand-mountain country' (Wright, 2013: 334) . The 'Swan Lake' people are described in contrast to the 'Brolga Nation', who have been (mostly) successful in their bid for self-governance: mostly, because the Swan Lake country was initially covered by the treaty, but became a 'heart-breaking trade-off' when the 'swamp people's part of their traditional estate, the Army's property and dumping ground' was ' deleted from the treaty' (Wright, 2013: 105) . The Brolga Nation, in further contrast, have been able to secure some financial security through, amongst other economic activities, mining royalties (Wright, 2013: 118) . In this way, Wright's depiction of Indigenous communities is differentiated (as previously in Carpentaria). Crucially, this differentiation emerges in access to, or exposure to, resources and waste: material manifestations of the unevenness of privilege and consumption.
In The Swan Book, the transformation of Swan Lake (a swamp) into a sandy desert is facilitated by an act of destruction. Warren Finch, in his role as President of Australia, has the swamp blown up, thus preventing his now-wife, Oblivia, from returning to her homeland. This bomb echoes the different, yet similarly destructive, act of destruction in Carpentaria: Will Phantom's monkey-wrenching detonation of a (Wright, 2006: 492-93) . Will must engage in this debris, this waste, to forge his survival, in a manner that echoes the behaviour of his mother on the rubbish tip before him. The debris island and the rubbish tip: both constitute sites of contradicting claims in Carpentaria. Will's destruction of the mine, a site of continuing colonial damage in Australia to peoples and land alike, is a further example. Junk's omnipresence in the novel points to its site of origin and the semiotic processes through which it became junk: sites of the abject, of what has been rejected and carefully cordoned off from day-to-day lives, deferrals of material expunged to make order.
Through the renderings of materiality-in particular junk, debris and ruin-Carpentaria and The Swan Book bring forth visions of a world where climate changes continuously. Both novels thus articulate a sense of country which diverges from an understanding of land as an 'inert territory (terra nullius) available for exploitation and profiteering' (Gleeson-White, 2013: 3) or as a resource, from which wealth can be abstracted but also for dumping junk: that is, for the generation of value, or for the abandonment of the unvalued. Ruin informs the environments, the atmospheric and political climate, of both novels, manifesting as both noun (the ruin/ruins) and verb (to ruin). the trauma of being raped by 'members of a gang of petrol-sniffing children' (Wright, 2013: 93) is the most obvious. Her ' quest to regain sovereignty' (Wright, 2013: 4) over her brain, ravaged by a virus described as a 'nostalgia for foreign things' (Wright, 2013: 3) or as a 'virus lover living in some lolly pink prairie house in her brain' (Wright, 2013: 334) , when all she desires, in one of the only passages with the agency of a first-person narrative 'I,' is to know 'what it means to have a homeland' (Wright, 2013: 4) , also constitutes a trauma. As Adeline Johns-Putra argues, 'Oblivia's violation is a synecdoche for the violation of Aboriginal country, people, and ontology ' (2018: 34-35) and her 'muteness is linked to an alternative, ecocentric reality' where 'the voices it opposes are representative of what is conventionally accepted as "reality" in anthropocentric and Eurocentric terms ' (2018: 35) . And, as Johns-Putra, and Maria Kaaren Takolander before her have suggested, climate refugee Bella Donna's ' discovery' and intended 'rehabilitation', as well as her naming the protagonist as Oblivia, are more than suggestive of similar patternings from Australia's colonial past.
Sovereignty of land is, in The Swan Book, contingent on sovereignty of mind.
Oblivia's virus, and its obsession with media images of what should be desirable (for a 'girl', this is clearly items of 'lolly pink' [e.g. Wright, 2013: 5, 334 ] articulated both in the prelude and the closing paragraphs of the novel), might thus be interpreted, in the context of a reading for the Anthropocenes or climate change, as the extent to which the environment is contingent on mental frames. In other words, the extent to which relations with the environment are not going to shift to become less destructive until mental paradigms (so material desires, commodity fetishes, all of that which drives the '[not so] Great Acceleration') have shifted. 'Lolly pink'-read here as a placeholder for consumerism-gets in the way of this: the impressive power of (advertising) narratives to shape engagements with the worlds thus, paradoxically, finds expression in her silence.
The silence of The Swan Book's protagonist folds back into my reading for climate change. It gives rise to a pause-as silences are want-to consider my own silences, my own privileges. The traumas from which it arises, and its resistance, in its consequentiality (' oblivion'), puncture my reading, as much as the ' announcement' of climate change as a foil: it folds back, then, into my reading of Carpentaria, as a novel of the present and of (unknown? unwilled?) presences. The contrast between the junkscape and ruins littering both novels and the pervading insistence of the silence (of The Swan Book) and the accusative frame narrative (of Carpentaria) entangle to reveal a complicity that is uncomfortable, edgy and threatening. These are the criteria for climate change fiction, more than generic considerations, catalogues of disasters or 'realism'. 
